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ABSTRACT

The woman in the Arab society resorted to varioeams of demonstration as an expression of hertiejeof her reality,
demanding access to her rights. Although she hatemaany gains in the daily life battles in the wrdt, practical, and
political spheres, and despite holding politicaldasocial offices, that hasn't completely changetlithage of oppression
and injustice that she still feels, as a womanpanticular the oriental one, continued to feel ldsse under the social
constants. The woman in general, and woman writeparticular, started raising her voice that rejecteality, seeks
change, and disruption of the bossy masculine sysising all the tools and means and tools thatawailable to her,
including the act of writing, which she useda weapm defend her identity and entity, till she has kger own literature.
This type of literature has been given many naraeb asfeminist literature, woman's literature, féenkiterature, female
literature, chattering literature, long nail litetare, and high heels literatureDo these names indicate literature that is
just worthless additions? Or does the woman hawsvead means of expression that distinguish hen fneen, and does
she have a feminine language, speech, consciendea apecial romantic feminine narrative that diférom that of the

man?

This research seeks to go deep into the concdptrahist literature, trying to answer the questidiihat did the
female add to literature as a female? Are thereeesial differences that require attention to theubdaries between

woman's creativity and man's creativdty

The study is based on an analytical reading of ieels that are classified as ‘feminist novelsla Shawiti * al-

Tarhal/On the Shores of Emigration(2015) by writer Reavdarjoura Burbard and Raihat al-Zanan al-‘4ri/ Smell of the

!About the terminology problem, sgaffouri, Mokammad (2017). "Shahrazad Tastaridgawtaha". The Academy of the Arabic
Language. Nazareth, p. 17-23; Tawfiq, Ashraf (1998rafat Nisi” Adikat. Cairo: Dar al-Amin, p. 9-11; Abu al-Naja, Shiridg98).
Avifat al-Ikhtilaf:Qir g ‘ah fi Kitakat Niswiya. Cairo: al-Hayah al-Misriya, p. 13; Eagleton, Mary (1996). Feminist Liteyalrheory: A
Reader. Cambridge, Mass: Blackwell, pp. 148-150.

2Rawiya Burbara, born in Nazareth, resides in Abu Sealilee village, holds the first university tittdne second, and the third from
Haifa University. She is the inspector of the Acalainguage and literature, and a lecturer at Orar@ullege. Her literary works
include Shaqaiq al-Ak (2007), a collection of short stories; Min Masiti Jasad (2008), a short collection of short sterikhati‘at al-
Narjis (2010), a short story collection; Jamra lakrdnz (2009), A Story for Boy$ahil al-Nay (2009), A Story for Boys; Mal-Tayyar
(2009), A Story for Children (2009); al-Shal-Fatimi bayna al-Dunyawiya wa alAqa’idiya (2013). al-Qasemi Academy and
Maktabat Kol Shay Haifa, ‘Ala Shaviti’ al-Tarhal (2015), Maktabat Kol ShayLa "Uridu ‘ann °Atada ‘Alayika (2020), Dar al-Huda.
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Naked Time by writer Hm Mostafa Qalain (2010?.

The aim of the study is to highlight the particuteatures and uniqueness upon which feminist wyitinbased,
including various styles and techniques such aimt monologue, the Ego (1), the introduced quesi the poetic sense,
and other tools that shake the narrative male camist of writing, and disrupts the temporal chrorgital and logical

course of events.

KEYWORDS: Feminist Literature, Literature of the Question, Mdogue, Narration, Poetic Language, First-Person

Narrator
INTRODUCTION

Feminist philosophy belongs to the postmodern ctyrespecially the philosophy of deconstruction,iclhis totally
contrary to the concept of constants and sacrameetsinist literature comes believing in decondtarcand calls for the
woman to be at the center of the universe, rejgaiareotypical roles that are given to her suamaetherhood and service
to the institution of marriage considering themtnieng roles. Thus, the woman started confrontiaguggling, and
fighting, using all her knowledge of science, crdtuand tools, including writing. Rawiya Burbargs#n the opening of

her novelAla Shawati' al-Tarhal

"I had to write our story, but | didnt know in vahi language to write, didn't you say that langueagan
identity?!... And | lost my identity with you. Befe | choke on you, the heartbreak of my life, Isnsend out the scream

of my ink to be free of my life with you?"

Then she goes on and says, "I'm going to writestany to be free..”In saying that, the author announces the
role of writing as an act of confrontation and rébe and fighting against masculine society and #uthority power of

the man.

She resorts to writing to break free of all the smquences of her relationship with the man. She; $ap write
you, | have to be free of everything. No one wid me from you except writing, and writing andtimg."Thus, for a
writer, writing is a weapon with which she confrefiier male society, expresses her identity andegxis, and this brings

us back to the saying of the American poet Hild@lidte as she addresses the woman: "Write, writdie,"”

as if writing
equals life, as the Sahar al-Muji says: "Writing foe is the act of life itself; living with knowlge, mentally and

emotionally, through writing, and passing on tttigrge of life to others through writing."

®Hiam Mostafa Qatin lives in ‘Usifya village on Mount Carmel, near Haifa. Shesfired her primary school studies in the villagerth

she completed her high school education in Nazafitle got a B.A. degree in General History fromfél&iniversity and a B.Ed.
degree in Arabic Language and Literature and Sgdethucation from The Academic Arab Colledge for Ediom in Haifa. Her
literary works include Amal ala al-Durub (1975); hwasat Sarikha (1981); Wujuh wa Safar (1992); InQaidak wa Itbani (2002);
Bayna Assabial-Bahr (1996), Philosophical Texts; Tifl KharijimMi'tafihi (1998), A short story; La Ara Ghayrallz(2008. She has
held numerous positions in the press, and the Brastihg Station and she is still active and workimgeveral associations. Qablan,
Hiam's Mostafa (2010). Riat al-Zangn al-‘Ari / Smell of the Naked Tim& edition. Cairo: Dar al-Tadqji, p. 225-228.

“Ibid, p. 3.

SIbid., p. 3.

% Ibid., p. 7.

" al-Mgji, Samar (1999). "al-Kitabaala al-Riq al-Mamsog: Qira ‘ah fi Riwayatai‘Abbad al-Shams wa al-Khit al-Riwaya al-

S‘Arabiya al-Nisdiya:al-Multaga al-Thalith li al-Mubdi ‘at al- ‘Arabiyat. Tunisia: Dar Kitabt wa Mahrajan $sa al-Dawli. Pp. 163-172.
Ibid., p. 163-172.
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At the end of her novel, the writer Rawiya Burbesturns to the demonstration of her weapon, namwiying,

and she wonders if writing freed her from him, sags

"Did | write you to be free from you, from your litations, and from your love? Do | still love yoD® writing

save me from you and purified me of yo?i?"

She also emphasizes that it is her extraordinaajityethat has prompted her to use her own instntnud
confrontatioriThis is what we read from the protagonist Saraltha novel: "If reality were normal, | wouldn't have
thought about running away... | wouldn't have thdugbout writing our story to dust off all my paiasd sins and

disappear from your life?®

From here, we understand that by writing, the wotni@s to remove her clothes of oppression, defights, and
realizes her freedom. She also seeks to undermiitieeaconstants and postulates in a male auth@itaociety that does
not open its horizon to the woman. Although writisgiot a modern practice for the woman, as sheshatk presence in
the field of writing, since the Jahiliyya Literagjrthis presence was through the man and histliteraand even when she

wrote, at that time, she adhered to the generdakatsithat the man defined.

In feminist literature, however, we see her chdoseown contents, speak for herself, make hersedfnder, and
her literature a war machine. Thus, she refusée teeen differently and refuses to be restrainkds;Tshe breaks the door
to sex and religion, and insists openly declareschd for rebellion Thus, in our view, feminist literature has come to
shake concepts, to say that the woman thinks acidekeand is not a tool in the man's hands to esadhe likes. She is a

strong woman whose history acknowledges her stnemgsdom, courage, and female-based excellence.

The writer Rawiya Burbara embodies the role of imgitin her life. Writing for her is freedom and ditation, a
means of self-fairness and giving her the righéag what she wants to s#jyriting is thus getting out of the ordinary and
destabilizing recognized norms through the thematatment that breaks all taboos, the non-stepémy language
methods, as we will demonstrate through our disonssf the two novelsAla Shawiti’ al-Tarhal ( On the Shores of

Migration) andRa’ihat al-Zamin al-‘4ri (Smell of the Naked Time).
SYNOPSES OF THE TWO NVELS
‘Ala Shawati’ al-Tarhal/On the Shores of Migration

The events of the novehla Shawiti * al-Tarhaltake place between a young Arab Muslim named Ibrdtom a village in
Galilee, and a left-wing Jewish girl named Sarahg g international in her principles; her motheiragi and her father is
Moroccan. Ibrahim and Sara had their first meetinglaifa in a demonstration in support of the St@teldrer’”. Sara
falls to the ground with the effect of tear gasj #lmrahim rushes to provide her with medical aid ascorts her until the

train takes her to Tel Aviv where she lives withr Feamily. From the very first moment, Ibrahim falts love with Sarah,

9 Burbara (2015),Ala Shawiti’ al-Tarhal, p. 175.

10 |bid., p. 80.

The Stone Uprising was the first Palestinian intifatt was given this name because the stones wenaain instrument in it, and the
children who participated in them were known as ttoem& Children. It began on December 8, 1987, in labh&aza Strip, and then
moved to all Palestinian cities, villages, and camphe background to it was that an Israeli truciker ran over a group of
Palestinian workers on the Erez barrier that sepasabetween the Gaza Strip and the rest of Paletineries since 1948.The
Intifada calmed down in 1991 and finally ceased whih signing of the Oslo Agreement between Israglth@ Palestinian Liberation
Organization in 1993. See "Intifada Falastiniya @uat: wikipedia.org/wiki. See alsgaffouri, Mozammad. "‘Ala Shaviti * al-
Tarhalwa al-Madina al-Faila", p. 5.

| Impact Factor(JCC): 6.0897 — This article can be dowatted fromwww.impactjournals.us |




| 44 Dr. Rima Abu Jaber Barang

and this love evolves into marriage despite theosjtjpn of the parents of both sides.

At the beginning of their married life, the two diiin the city of Haifa, which has embraced theireldrom the
outset. They face difficult living conditions toget. Ibrahim could not find work in the nursingfassion and had to
work in construction to support his famiHis responsibilities are increased after the afthis daughter, "Lana", and the
difficulties of living conditions are exacerbatéthe doors of work are closed in his face duringfitet Gulf War and the
country is subjected to rocket attacks that soveet in people's hearts, which forced the familyrtove from Haifa to

Ibrahim's mosaic Gallilee village to shelter frorakets and protect his daughter "L&"a

However, this transition doubles Ibrahim's worklbssdens. He resorts to drinking alcohol, and teatment of
Sarah changes, cursing. He started cursing andchiter when he got drunk and lost consciousnessattitudes also
change and worsen when he feels that he cannaagbius son, Fad, from the duty of serving in the army becausehan
eyes of the authority, he is Jewish, because hihenas Jewish. Here, Ibrahim resorts to religitites and begins by
pressuring Sarah to convert to Islam and wearabhijhich brings their relationship to a crossro&tsch of them waits

for the other to initiate, reconcile and concedee fiovel ends as Sarah turns her sand clock amdedeo wait.
Ra’ihat al-Zaman al-‘Ari/ Smell of the Naked Time

Ra’ihat al-Zaman al-‘Ari conveys the personal story of the central chardtfezar”, whose father prevents her from
marrying the one she loves and compels her to nf@rycousin, who works for the State of Israel dislegarding the
injustice of his people. Hazar succumbs to herefigdhviolence and slaps and marries a man sherbdsve, while lover
Nabil, whom she considers her home and sheltegrateis. She takes her wedding dress and buniesiér the close fig
tree next to his house, and lives as a peacefulamosnrrendering to a conquering authoritarian reatgety, serving her
husband and raising her daughter Sammar, and delvetdife to her after her husband dies in a fiombad accidentShe
stays this way until her lover returns after 20rgeaith his first love for her, feeling that shendaave the happiness she
lost for 20 years, and relate to her lover aftangpdet down by all the men she knew in her lifggluding her father, her
brother, her husband, the gardener, and her baidtiend, Adham, who made her believe he lovedfbetwo years and

then marries another one.

Events take place against Hazar's wishes. Her drrattands on the lookout and ends her relationsftip her
lover Nabil in a dramatic scene when he aims theajthis head and shoots him dead during his gaation in the Land

Day demonstration in Nazareth.
AXES OF DESTABILIZATION AND PERSISTENCE IN THE TWO NOVELS
Dialectic of Places between Stereotypical Charact&ehavior and Rebellion

The two novels belong to a single geographicalremvient, in which we monitor people's mobility beem places and its
impact on their behaviors and on events. Haifa €praces and nurtures love, while the village pluiown on it and
kills it.

Burbara, the Narrator, says about the City of Haifa

A\hat is meant is Iraq's invasion of Kuwait on Augljst990, and the occupation of all Kuwaiti territomthin two days on the
pretext that it was an Iraqi territory. See: al-Giva al-lIraqi — li al-Kuwait at: af.wikipedia.org/wiki ahBurbara, ‘Ala Shaviti * al-
Tarhal, p. 62.
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"When all the towns and villages rejected us afit@rinnocent sins, none remained except Haifs, Haifa that
opened up to us an apartment rented for us toitivéhere, in al-Nasnas Valley, which embraced uthws ancient
furniture, with its stones, which, whenever youndi&touched, your lips would tell about the yeagrif their crumbs to

its citizens, who migrated, hoping to return, as gay...”>
In Haifa love was born, in Haifa, itgrew up, andHaifa, its seeds also ripened:

"Haifa was receiving its first rocket in this wamnd | am receiving the first shots. Now | underdtamy they are
birth labor shots because they are like bullets bineak you apart and penetrate your bone and, ftegh you apart, kill

you in order to live” **

Despite the difficulties, misfortunes, consequeneesl obstacles of the war; despite the pain amdthreak,
loneliness, psychological, economic, and sociataiifity, Ibrahim and Sarah enjoyed the love detifeom Haifa's
motherhood and its embrace, from the waters afdgsand the greening of its plains, deriving hepmfthe brightening of
its mountains, and calm from its foothills. Theptarcted themselves in itslove and, by nature, thegsed thresholds, but
this force disappeared, when they decided to mowbhe Galilee village to shelter from the missil€aough they took
shelter from the war missiles, another front ofsiés was aimed at them. That departure ensurecktlegsal of events,
the reversal of ideas, and the reversal of concdpishim, gradually, was no longer the same limaland Sarah was no
longer the same Sarah. In that glorious village,tdie varies, and its trajectories change! Saya: s&Vho took us from
Haifa and housed us in your Galilee village thateisreating on the beaches of fear, far away doligavheat ears from

the plain to knead its stof”

In that village, the scales vary, and relationshaps intertwined. Ibrahim returns to the lap oftouss and
traditions, lives as a young man defeated by wdritndisappointments, and as the head of a fawitly no money. He
finds no work and is ashamed of his father if heuaes him of being a failure. Ibrahim and Saraé liva tenant's house
and the owl does not separate the fig tree in &id.yit warns them of the bad news and of the ssiee problems. Also
in the Galilee village, after a stray period, |Iiraliepents, becomes religious, keeps praying,saedts to impose on his
wife to wear a veil, especially after he has gsba, and he cannot accept his son's recruitmehetarmy, which brings
his relationship with his wife to the end line,adinal crossroad. Ibrahim can either take the péttetreat, and return to
his principles and belief in pluralism and the gntf human beings, or take the other directionvirich he walks alone

without "Sarah”, without "Lana" and without his stfouad”

This dialectic between places and their relatigmshith characters' behavior is also prominent ia tiovel
Ra’ihat al-Zandn al-‘4ri, where the village is a female killer while Haiéaher shelter and breathing pladdée Narrator,
says:"Hazar forgot her daughter Sammar, and fottgat has no mercy for a female who lives alonéhaiit a man
protecting her. This village sanctifies the male and considers ilrero as we read in the description of Nizargpi

Hazar's brother.

Bbid., p. 62.
Ybid., p. 64.
5 |bid., p. 77.
18 Qablin, Raihat al-Zanan al-‘dri , p. 29.
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"He is the only male in the family, and the firsbskvas fired for him in the yard of the house, ¢hegand
expressing pleasure on the arrival of the male gwnbearer of the family name! (...) Deep red Ble@as shed on the
doorstep of the house and on the earth of the médand in front of the house, the blood of slaimimals, while the

women were running to celebrate his birth, sayimguntation (rugya)for him from the evil-eye and gh{/

Against all this celebration of males, the femalghe village feels that she is a prisoner wheeigenced to life
imprisonment, and she has no opportunity for sebession or practicing arftlazar, who is a creative artist in the field of
"painting” says: "My paintings are eaten by dusthia store because painting by the girl in ouragdl is considered

breaking of the lawg?

Among the village 'laws' is that the widower hasright to practice her life as she likes, or evenogt of the
village. Hazar, for example, after she became awid, blames her father and asks him after he tgsuld you marry
me to Ibn al-Halal, to cover up the defe@wra) of my womanhood and my widow's virginity, gmtect me from the

chatter of women, as they are puncturing the maniitains?"

Elsewhere in the novel, brother Nizar blames Ha?éou are a widow and you have a daughter, so wiilht
people say? Widow and roaming around in town lg@selsten... in our family, there are female astistYou don't know

what the villagers say! You're not free. You ateagem like all harenid

In this village, girls don't dream, because dreaniéna crime, and tongues have no mercy on anlyesht Here is
the Hazar who lost her husband by the judgmentaté.F She has turned into a focus around whicbkyas turned. Her
sister, who took her own life because of male itnges is exhausted, and her flesh is bitten evéer dfer death"The
martyr of dirt was murdered because she was thtmywigorous words of distortion that are fossilizen the marble of

rotten rumors, submitting to the nonsense of griéf.

The female does not find breathing space excetidrity of Haifa. She imagines that the obsersegtisent and
that the sky alone, the stars, the moon, and thesewitnesses to the flare-up of love. In Haifabil (the lover) says to
Hazar: "I declare you a wife to me in front of Gaehd in front of the sea... in front of the sky fiant of the night, the

stars and the moon. %

The employment of the city Haifa in the two novisl& way to destabilize the postulates that aregag on the
female, through which the two writers violate tlex $aboo and elaborate through the central characiescribing the
feelings of love and adoration, and narrating tbiits of the emotional encounter without any tgkamy consideration of
restrictions and taboo#n the city of Haifa, Hazar in the no®d’ihat al-Zanmin al-‘4ri forgets the features of her father's
face and the authority of her brother, and "Sheéheaths the color of passionate love on the bodyeoflover's flesh,
which is burning with lust and manliness, and hdhwmazement and masculinity. They restarted pguperfume, and

the objects in the room did not hang onto the taussthat were wallowing into two bodies that stied the burning bed

Ybid., p. 37.
Bbid., p. 77
9 bid., 29.

2 |bid., p. 91.
bid., p. 169.
2bid., p. 169.
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of wonder and were absent in deep hibernatiomud tind space® .

To sum up, we can say that the employment of plac#dse two novels reflects the duality of destahbilion (all
the breach of the ordinary that happens in the eiéysus (the woman's submission in the villagéhtonorms and her

semi-total surrender to them).

MALE AND FEMALE CHARACTERS: FROM THE TYPICALMODELS TO THE UNCOMMON
MODELS

Male Characters

The reader of the two novels notices common limethé events and issues posed by male and femataatérs. Both
writers make the female either peaceful and trawdti that is subject to the laws of the male sgoogtrebellious and
refusing that seeks to build their own world. Wsodfind this swing between the two patterns inrttade characters in the
two novels. The two writers portray the selfishgpas man, who is obsessed with the bullying kn@reif the social role

he performs varies, or his social status changesusehe perfect man that the female dreams ofastaer and lover.

As a model of the negative man, | mention as ammgia, Avner, the son of Sarah's aunt, in the nodéd
Shawdti * al-Tarhal, who stood by against her marriage and wanteetaig of her of the Arab, and he also stood imfro
of her husband's success and finding work, anddladl doors and outlets in front of him. W carpatsention Ibrahim in

some of his attitudes in the novel, especiallyrafteving to the village as mentioned above.

In the novelRa’ihat al-Zanin al-‘4ri, the Father, the Brother Nizar, and the HusbandniKaho represents the
treacherous man who is willing to sell himself, parents, and his land,in order to please the gowent of the State. He
also represents the violent and restrictive bulpnmvho does not believe in the female's right\te.Besides these, we
find the Gardener and Artist Hisham, who repregbatlustful man ruled by instinct, and who consid#ére woman a

physical body that satisfies one's desffes

These models of characters are another examplésafpting laws and taboos and penetrating custdrhs.
woman allowed herself to reveal her hidden feeliagd convey her injustice and suppression witheckaning with the
male reader's reactioshe defends herself and refuses to be seen adya &md comes out against the institution of
marriage, against the girl's coercion to do any aetrginalizes the man, speaks out about his nétyatbrutality, and
primitivity, and declares her desire to be freenfrbim. The noticeable thing in both novels is tthe authors do not

merely present this model of men, but we find paralith him the perfect man that a woman dreams of

Sara, in the novelAla Shawiti® al-Tarhal, does not forget to do justice to the Arab malapvior a moment
seems selfish and unjust, and so, in the end, khwsahim to say his word, and she also describias &5 the Arab
enthusiast of peace, the Arab who believed that €edted man in the best of his calendar, tham ikis humanity, away
from the brutality of the animal and the racial aedtarian distinction, the Arab who the JewistaSaved and addressed

him saying: "How beautiful you are when you lovarplism and you consider it a beauty and a jéwel

23 |hi
Ibid., p. 181.
%see "Ann al-Rajul fi al-Kitaba al-Niswiya" in:Saffouri, Mokammad (2017). "Shahrazad Tastaridgawtaha." Nazareth. Najallat
al-Majma’. The Academy for the Arabic Language, p. 26-29.
% Burbara, ‘Ala Shawiti ’ al-Tarhal, p. 21.
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Thus, the proverbial account of Ibrahim's subsetjaetions against Sarah, and his injustice to Hees not
expose a primitive, authoritarian, and cruel Oakitrab, but a loving Arab who believes in his humitand is respectful
of pluralism associated with a homeland, a peaptellect and pulse, who did not retreat fromHil$ last breath from his
love to Sara. However, this love would not have Hfael fruit written in a wasteland, and in a worldhexe all the

constraints of race, religion, belonging, and ottiestacles and thresholds.

In the novelRa’ihat al-Zamin al-‘4ri, we see the perfect man in the character of [dlahil who left the village
after being prevented from marrying his sweethaad then returned to her 20 years later. This l@s/ére homeland that
was stolen from her as the land was stolen anéatice was stolen from its people. "The homelandeied with Nabil in
the suitcase® He is the man who refused injustice, flattery, &aidity. He is the artist with a sincere delica@nse, the
writer and poet who turns green in her eyes, "Haeis only love, her only master, and her only h@né] he is the

struggle... the wheat ears that grew between bise'H
Female Characters

The image of the woman in both novels is as the aom all feminist writings. We see her as the ®ofithe novel and
its center, and all the events revolve around di@miphasize her role and importar\dée see that the central character is a
female (Sarah in the novéhla Shawiti’ al-Tarhal, and Hazar in the nov&a’ihat al-Zann al-‘4ri, like many other
female characters, and represents the swing betmedetlion and submission, desire and stagnatielfr,cenfidence and
uncertainty, and other contradictions. It is wantting that the duality of surrender and rebellianifests itself in the
novel On the Beaches of Migration through the sahsracter, Sarah who declares rebellion againstaneity, nephew,
and community to gain the sweetheart of her4ff@hen, after the doors of her happiness are clasdur face, she

declares her surrender to a violent husband, whaspicious of her.
Some examples of the surrendering submissive womire novel‘Ala Shawati’ al-Tarhalare:

« "Our tripartite meeting was like a summit meetifigyery mountain in us is reluctant to budge, neithih its
own hidden flame nor with its shudder of humany.this semi-silent encounter, | was the only ehiwbeat
who is ready to slow down her head until the stperssed™Sara in this situation is subject to the intensityhe
meeting between her Arab Muslim lover with her Jwiousin soldier and does not try to revolt in fdee of

either of them.

"| tried to chew on my anguish, grief, and thoughith your food.”’ Sara surrenders here to the dryness of
Ibrahim people's reception of her, and their répecof her, and she feels her pain and strong elésimeet her people as
well.

« "l didn't want to break into Ibrahim's grief anyrther, so | preferred to keep silent, and | savaifneyes a new

look, but | didn't understand its secret or its nieg."*

% Qablan, Rahat al-Zamin al-‘4ri , p. 28.

Zbid., p. 101.

ZRegarding the types of the woman's image in fenlitésature, see inSaffouri, "Shahrazad Tastaridd§burataha”, p. 200-201.
2Burbara, ‘Ala Shaviti * al-Tarhal, p. 24.

3bid., p. 78.

%lbid., p. 91.
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| was afraid that if | said something, I'd hurt kilence..., hurt his heart. What if something bhagpened to him,

and he let me and "Lan" flounder in his mosaicagé, and no one asked about’{ls!

"And Sarah was writing in silence, burned by higgéirs and suspicions, muzzled and wilted overni§he
hardly slept and did not blink an eyelid sleepily;he room was her sanctuary until he stormed héh wi
drunkenness and his sparks were flying from evémction,..., screaming, crying, howling, whininghining,

and beating left their marks on her full soul andy™"

And does she have a sanctuary except for her fengss to him? After she had abandoned her paaedts

society, will she now abandon her two s8¢

« "The tale repeats and the crazy nights run, andiS@oesn't sleep; her mind moans and her body sl the
slaps and the accusations against her virgirfity."

« However the positions in which Sarah declares dleeltion are
“| started my war for you, Ibrahim, when | was unadnexcept for your lové

« The Akka guns aimed at the sea from above wersliadowing a close war, but they were shatteredastbbd
cannons. Our love, however, raised its walls in fde of the tide and built a wave-breaker at thetd of
everyone's wave attack$"

« "My body denies this heavy sheet; if you want mestay with you, I'll be in the most beautiful cal@n as you
accustomed me® This is a refusal to wear a hijab and a robedplp and a declaration that Ibrahim's insistence
on this request meant that the relationship was.dVe ticking time bomb. I'm waiting for the sandne to
decline, so beware! Beware of the explosion of mynpand groan or otherwise, you will become a love-
handicapped persoft"

« "My mother didn't concern me as she was shoutirdyutting all her blame on my father, who taught e
internationalism, and considered me dead becaaggeled to marry an Arab. All her concernwas to krow
which cemetery | would be buried, and willpray op grave a rabbi lord or she/k" .

« "l had to be stronger than all the traumas. | chogavay and nobody else would defend."

« "l am no one's property. | am responsible for myl,smy body, my being, and my existence! The couigrmot
the property of humans, it is the gift of God totaislwell in it and live in it, not to fight and el

*2bid., p. 106.
*bid., p. 130
3bid., p. 131.
%5 bid., p. 131.
%bid., p. 28.
%7 bid., p. 33.
#bid., p. 34.
*bid., p. 52.
“Qbid., p. 59.
“bid., p. 96.
“bid., p. 98.
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In this section Sarah rebels against her nephew, Avner, a Jewisvhostile to her Moslem Arab husband and

attacks him

"I'm not going to let you attack me this time; shptor I'm running to your parents right nof."

In the novelSmell of Naked Timewe note that the author employs several femadeaciters, through whom we

sense surrender and through others, we senseiaggjedfe can also find the same character surremglér@rself one time,

and then revolting and rebelling another time

Some of the examples of surrendering submissiveamimthe noveRa’ihat al-Zanin al-‘4ri are:
"He must know that she couldn't decide. In her Fanitiis the head of the family who decideg? .

"The moment came, and what my father wanted to émppappened. | married Karim, my cousin according
tribe customs, and my father refused a Nabil'sestjto marry me. | cried. | moaned... | screamad,lasked for

mercy. However, an entire family was involved ie #issassination and in choosing the right husb&nd.”

"| am the sacrificing female as my father useday 'sThe obedient mother sacrifices for her chitdté®

However, Examples of Rebellious Women in the Novale Larger in Number:

"Hazar said goodbye to all the testaments that wepesed on her by the jungle man. She rebelledaiod/ed

her lost throat to fight strongly and scream atdak nighté”. ”

"Excuse me, Dad. | threw your will when the windewl came, and we didn't walk along banks of the wind
anymore as we used to do in our dreams. Dad, | éamale who was tempted by life and traveled byviiegs

to the stars

Where the seas collect coral and gold. My bodyoidamger the property of anyone or me. It's thepprty of

ecstasy. The doors f my body and his palaces anplés are open for the breaths of lifé."

"l envy you, Dalal. | am happy about your braveelébn. Whenever my mother tightens your curl, wéesr you

shout at her. | am a human being, not a ewe. Elgep silently and indulgently, and Dalal was notrbto be

silent.™.”

"It's time to break up the vow... It's time shek&raip her father's will. Who is she afraid of?"
My wound is bleeding non-stop, but I'm gonna brepk/our will, Mom?®:

"Yes, | am a harem... a female... a widow and &staand I'm not like all harem but not like albmen! And |

say it out loud: "Goodbye, Harem#"

3 Ibid., p. 157.

4Qablin

, Raihat al-Zanman al-4ri , p. 13.
“Ipid., p.
““bid., p.
“"pid., p.
“81bid., p.
“Ibid., p.
bid., p.
*bid., p.
*pid., p.
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The models of rebellion in particular that are presed by the authors must be a destabilizatiomefaccepted
and commonly acquainted models by the Eastern Aogiety, namely, raising of the writing weapon fe face of the
injustice of male societyin contrast, the peaceful women's models are edfistereotypical image that introduces the
situation of many females who do not have the atgac say "no", and the author may come up witls theaceful

stereotype to show its grotesqueness and call omewdo move and seek change.
Artistic and Linguistic Styles in the Two Novels- Aes of Destabilization

The feminist text has methods that make it impdasdir us to reveal the writer's gender before iredas the woman has

a sense that tells us about her and a language¢hlaardly err onThe most important features of the feminist tegt a
Swinging between Feminist Privacy and General Polital, Economic, Intellectual, and Social Conditions

All of this is reflected in the woman's writingsicawe illustrate this through the two novels. Besidve track the swing

between self-concern and political and social comce

Burbara's novel presents a compelling love stony,ithis governed by political and social condisgnvhich are
not separated from.iThe mere passage of the two beloveds from onleeoétacuated villages ignites the flame of war in

Ibrahim's heart and changes his accent with hisvieel Sarah, which surprises her.

lbrahim says, "This is Amga. This is Kwekat. Sorfhis is Beit Hamek, and thos¥... they are the Arab
villages that were Judaized! ", Sarah asks: "Wheeetheir Arab inhabitants? Do you ask me? (Ibraf@ipties). Ask your

successive governments, ask the camps and diaggsreny father, don't forget to ask my fatter

This and other incidents confirm that Ibrahim ardg® are not merely a male and a female who isgrg build
a family and maintain their continuity. They remestwo peoples, each of which tries to coexishwite other and
survive MohammedSaffouri believes that this event is a hint of teality of the authority's role in spreading diffeces
between the country's inhabitants on a sectarigel lafter living together in a harmonious commoie lihat is not

differentiated by race or religiof.

And so we see that the novel takes love as a $tagntroducing political issues that we're not dite hearing
about from the woman. In the novel Scent of theddiaRody, the author parallels the characters artiepdo the political
conflict, considering her lover (Nabil) a homelamdhile her father, brother, and husband Karim heedccupier, traitor,
exploiter who violates the sanctity of the homelalddzar, in this vortex, represents the disputed kstolen: Our land is
insulted, Dad, like the show you sold on a nightdollar wearers... to the shiny stars... to theke usurped the land in

public, uprooted us, and then threw us into theéevoof defending the homeland

53In the first month of 1949, Jews established theiomy (Beit Ha'imk) on the lands of the villagekafvekat, which they destroyed and
dispersed its inhabitants, where until 31/12/19%@re were 93 Jews, and in 1961 their number readsddlews. Some of the nearby
villages are Abu Snan, Khirbat Jeddin, Amqa, al-k8iwh. Jews often kept the name of the Arab villaye sometimes, deviated it to
a name close to the Arabic name. See: al-Dabbagistéfia Murad. Biladuna Falastin, Vol. 11. Beirutabal-Tali'ah, 1988, p. 357-
360.

5Burbara, ‘Ala Shawiti’ al-Tarhal. P. 90.

Ssaffouri, Mahammad (2015) Ala Shaviti * al-Tarhglwa al-Madinatu al-Faila/ On the Shores of Migration and the VirtuousyCji.

4
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Dad, You were the contributing partner in the crinfidosing the land and robbing the homeland! Wiiat of
homeland is this that you are protecting now aneretis that homeland®in an earlier situation, she addresses her

father: "How can you Dad sell your land and selirybonor? How do you sell me to a self-sold hontr?"

In this connection, | would like to point out thismiptive nature of feminist literature to the tabaf politics that
characterizes feminist literature. The writer does$ hesitate to knock on this door and demonstnateopinion, her

thought, and her analysis of the course of evamdgiaeir details.

The Narrative Techniques in the Two Novels - Axesdiween Destabilization and Stability
We can refer to several feminist features commahedwo novels, such as

Poetic Language

The woman employed in her writings easy words, @glitate expressions, taking care of her skillemgity, good style,
and emotional feelings. This woman is distinguishgdher sense, her words, her feelings, and hetrypaeits flashing

pattern and its enhancements, poetic images, andaiy!

In our reading of the two novels, we note that betiters turn to the poetic narrative that suits thioman's
softness, the sweetness of her soul, and the &gminwith her role in lifeThe dominance of Barbara's poetic narrative is
reflected in the fact that her language, accorthnglohammed Saffouri, "is elevated, sculpturedatignce and awareness
and know-how. She seeks to ornament it with nungerbatorical her that confirm her vast horizon aictd knowledge,
and influence by the academic studies she has gtistd.*®He illustrates that by the narrator's statemerds¢hme in
the form of 'Saj‘", namely, rhyming phrases such as: "And we stdpgeying the permissible speech (al-kalam al-
Mubak), and let the language of the eyes to rest (ua/dat™

Or: You shut your ear to hear any wobah) and closed your smell for every smédévh)" *

which emphasizes
the role of Jinas/ (dun, or asParonomasia)and Saj* and its effect on her narration. Burbara also niesto the
techniques of 'intertextuality’. She resorts toaliQabbani's and Mahmoud Darwish's texts. Amongtekés that she
borrowed from Nizar Qabbani is what Ibrahim saidarth Ibrahim, who is tired because of my ArabiémThis reminds

us of the poem of "Tunisia" in which Nizar says:rily friend, am tired because of my Arabism".

Intertextuality is also reflected in Ibrahim's aadj Sara "My Balgis" (Nizar's wife). Besides thige find religious
intertextuality in texts from the Bible (the stoo§ Hajar, Sarah, and Ibrahim), and from the Holys@al, as she quotes
verses expressing the depth of love and the saraftithe tie), from the Holy Quran, the honorabladith, and Arabic

poetry®

%%Qablin, Raihat al-zaman al- 4ri, p. 27-28.

YIbid., p. 17-18.

%8 saffouri, Mokammad (2010)."Kayfa Sarat al-Lugha Batalan —aQah fi Majmoua min Mashiat Jasad li Rawiya Burbara”. Madarat
3, p. 277-290. The Academic Arab College for EdocatHaifa.

*Burbara, ‘Ala Shaviti ’ al-Tarhal, p. 23.

bid., p. 167.

bid., p. 170.

52For more information about poetic linguistic mod&ighe novel'Ala Shawiti’ al-Tarhal, and the methods of Saji, Jinas, and
Inteterxtuality, seeSaffouri, Mokammad. "Ala Shawiti ’ al-Tarhalwa al-Madina al-Fadhila”, p. 11-16.
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Hiam Qablan, too, does not keep away from poetic lagguhat is soaked with artistic techniques. Ske al
integrates poetic narration and quotes from po#tat the two lovers, Hazar and Nabil, utter wheaytmeet. He
welcomes her with his poems that express his yegrand she replies with the charges of her heaet.al§o see her

language full of intertextuality and literary' aufél, and very many religious referenc®s.
Language of Revelation: Interior Monologue

We can consider feminist literature to be a litgratof revelation of the hidden feelings of thelsauhich relies more on
narration than on dialogue to empty the chargebetoul and its swing between surrender and iebhebetween existing
and the desired, between reality and imaginatiowl, lsetween the Self and the Other. The creative amoimas been

engaged in writing about the self, the interioig #me feminine versus the other, the outside, the m

The two novels introduce a flood of monologues tkt on revealing and posing questions so thaiage of the
two novels is devoid of this styl&ara in the novelAla Shaviti * al-Tarhalargues with herself through writing and poses
her questions about love, war, and life, aboutdimeerity of her feelings, Ibrahim's feelings, ahe sincerity of the
characters around her. She does not leave any lsigall thing without wondering about it, which neakthe novel closer

to what is known as the literature of questfon

Questions and monologues abound in the ndliel Smell of Bare Timand the narrator asks about all the events

around her, about the absent lover, his returnwhis and the sincerity of his love.

She also wonders about the expected reactionsdidhtile category that is represented in the bro8he also
resorts to self-dialogue as an expression of thid whsearching for herself. Is she the peacefutendering woman to the

norms or to the whims of the heart?

Throughout the novel, the unilateral dialogues edybthe relationship between 'Homeland' and its fegop
between Hazar and Nabil, Hazar and Nizar, and ¢nggmal concern and the collective concern. Thead#ization of the
constant shaking is evident in the monologuesdbatinate the two novels: The narrator grants hetiselfull freedom to

express, say, reject, shout, confess, stateménsateshout, and confession, etc.,...
Intermittent Breathless Narration

Kittani refers to several features of the femimigtrative such as pluralism of voices, namely,ingit literary text in the
tongue of two or more characters, where each palispnecounts the events from its point of vievddy retreating to the
past, which means that the feminist literature $etovards autobiography in order to resort to thst ghat shows the
woman's suffering and men's abuse of power agherste also refers to the absence of dialogue in thgnity of local

women's literature and consequently, the narratixwhelms the dialogue, so as to make the sufferiare visible®

In the course of reading the novels, we see thidt Barbara and Qablan intended to introduce thetsvar some
of them from different perspectives. In the novel tBe Shores of Migration, the central charactealstakes the angle of

the narration in most chapters, but she doesntialeso transfer this task to the characters akd herself out of the circle

%t is possible to read the poetic section in @ats novel Rdhat al-Zanan al-Ari , p. 101-102, 112.

54For more information about 'Literature of Questiae: Abu Jaber-Baransi, Rimd&rhployment of the Question as a Transition
Mechanism from the Existing to the Desired in Rawggoura Burbara's Collection of Short Stories"LLE journal, v. 3, n. 2, 2021,
pp. 188-204.

%Kittani, Jamil (2005). al-Qia al- ‘Arabiya al-Nisaiya fi Israel bayna Sanawat 1972-2002. Matitzal-7ira Publishing.
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of responsibility, as if she were seeking honesiy abjectivity by commissioning a neutral narratrecount events not
so much related to the heroine. Then, she would teassign the mission of narration to Sarah, tisgeby that her
central role in the novel, and once again createsdof circulation after transferring the right $peak to Ibrahim, and

thus, she allows him to express himself and defeémdelf in a chapter entitled "My Jailor".

However, in the noveRa’ihat al-Zanin al-‘Ariwe do not find this variation in the mission of raion by the
characters, but we find that the narrator Hazan adopts the mission of narration in the major pathe novel disappear
sometimes to be substituted by the third-persogusan. She also sounds to be giving the readepdbsibility to judge the
events without being influenced by the central abtar. What is remarkable about the use of thisatein the novel is
that the transition between pronouns is not frone chapter to another, but we mostly find it betweeccessive

paragraphs, which makes it difficult for the reattetrack the angle ofnarratidh.

This shift between pronouns is followed by a trdosibetween the present and the past within wh&hown as
a flashback or artistic retrieval method, and tfangition occurs at an intermittent breathless dpegdiich requires a
higher level of tracking and focusing from the relatb understand the relationship between suceessid sequential

events®”
SUMMARY AND CONCLUSION

Feminist literature is feminine literature in iteotight, language, context, and creative literativa¢ promises change. It is
literature that needs those who go through its ldepiot to discuss its terminology, but to referitto features and
aesthetics, its poetics, the lack of descriptioth iatensification, and the depth of imaginatlts literature that needs to be

acknowledged, not marginalized, or considered d kirblatant fashion that becomes absent by theappce of others.

As part of our research into the swing of femitiigrature between destabilization and stabilitytwo novels
from the Palestinian literature in the 21st centuvg say that it is consistent in its being litaratthat is subject to an
environment, culture, society, life and politicainclitions, but it is violated in its proposition,tvits daring and its

methods. It destabilizes the novel's substantibada

The woman allows herself to breach the subjecterf religion, and politics. It also destabilizke stereotypical
structure of the characters by male marginalizatibthe expense of the focalization of the femalg iaviting her to take
her rightand spaceConsequently, it also destabilizes the logicaloobiogy of events as it is based on an intermittent
breathless narration that frequently moves betwiberpresent and the past. Besides, feminist litezadiestabilizes the
novel's linguistic structure by adopting a poetinduage that is imbued with rhetorical improvemeinttertextuality,

monologue, and question, which makes it literathes has its own character and standards.
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